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‘*Go deep enough there is Music everywhere.”—Carcye. 
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TRINITY COLLEGE, 


LONDON. 
CHELTENHAM CENTRE, 


The Half-Yearly Examinations 
1898 
Will take place as below : 
Practical : 
June 27th, 1898. 
Theory (M.K.): 
June 18th, =~. 


Kegulations and ail 5 aninienibies from 
the Local Sec., 
J. A. Matruews, 
9, North Place, 
Cheltenham, 


County of Gloucester 
Musical Festival Association. 


FirtH SKAsoN - 1897-5, 





The Committee : 
Conpuctors oF Societies In UNION, 
Hon. Treasurer : 
C. Lee Wiiniams, Mus Bac, 


Worcester. 


Ifon. Sec. : 
Joun A, Mattuews, 


9, North Place Cheltenham. 





REGULATIONS, &¢C., MAY BE HAD 
FROM THE How. SEc. 


N.B.—The Season commenced Sept. ist. 


Subscriptions for the Fifth Season 
now due. 


CHELTENHAM 


Musical Festival Society. 
Twenty-eighth Season, 1897-8. 





NOTICE 


Second Concert, Feb. 15th. 
MADAME MARIE DUMA, 
MR. CHARLES FRY, 

And other Artists. 


‘Athalie’’ (Mendelssohn), ‘ The 
Flag of England” (J. F. Bridge), &c. 





Third Concert Easter Tuesday, 
April r2th. ‘‘ The Messiah.” 
JOHN A. MATTHEWS, 
Conductor. 
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The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 
Bretts, Wholesale News Agent, 5, Pilgrim Street, iudgate Hill, E.C. ; 
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71, Great Queen Street, Holborn, W.C.; 
and Messrs. Weekes and Co,, 14, Hanover Street, Ww 
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Professional Cards. 


VOCALISTS & INSTRUMENTALISTS. 


— BERTHA 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 


MOORE, 








ai London, W. 
Mts ANNIE GIL L SMITE. 
SOPRANO, 
Oratorios, Concerts, &e. Address, Evesham. 
Iss SUSAN HARRHY, SOPRANO, 
i For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W 
\ RS. KATHERINE FISKE, 
p | PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. 
Address, c/o Mr. N. Vert. 6, Cork Street, London, W. 


ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 
19, Holland Park Avenue, London, Ww. 


| aes MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 
Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
From The Stage.—‘* Misa Stephens possesses a deep contralto 
voice, and was heard to great advantage iu both her songs.’ 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


WAR. GWILYM 
TEN 


RICHARDS, 
OR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 


for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S. W. 


M R. HIRWEN JONES, TENOR. 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 


an. €. EYNON MORGAN, 








TENOR, 
Address, The Cathedral, Gloucester. 





M* OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


BRIGHT JONES (TENOR), 


R 
M For Terms apply to Glenhurst, Bath, 

or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 








WN R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 
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\ R. EDWARD BRANSCOMBE, 
& TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 
M*: rTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 





Address: The Cathedral, Hereford. 
N R. JAMES GAWTHROP, 
LV. TENOR, 


| Gentleman of Her Majesty’s Chayel Royal, St. 
| Tames’ Palace. Address, 5, Hazlemere Road, N.W. 


Ms HENRY SUNMAN, 
1 BASS. LICENTIATE (ARTIST) R.A.M. 


For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 


R. BANTOCK PIERPOINT, 
BARITONE, 

Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 


: ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 


Address: 19, Oval Road, Regents Park, N.W. 


R. CHARLES PHILLIPS, 
BARITONE. 

Address: Holbein House, 65, Sloane Square, S.W. 
N R. CHAS. COPLAND, A.R.A.M.. BARITONE. | 
4 (Professor of Singing at the Royal \cademy 
of Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. 7 Vest, 6, Cork Street, W. 








R. A 
MM! coNDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. — 
tht Te Vo ROLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
i Address: 46, Lansdown Crescent, Cheltenham 
| WAR. EE. GG. WOODWARD, 
M Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. eee 
SPENLOVE BROWN, L.C.V., 


VIOLIN & VIOLA 
Member of County of Gloucester Musical Festival 
| Association, Cheltenham Festival Society, Dr. 
Winn’s (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 


M R. BENONI BREWER, F.C.V., 
pi 


VIOLINIST. 
Bronze Medal, 1887 ; 


| 
ie 7 . MATTHEWS, ORGANIST, _ 





x. G. 


Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 
Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c 
For Terms, &c., Address, 3, Edgar St., Worcester 
M fR. WM. GRIFFIN Prorgessor or Music. 
1 (Violin and Viola). Principal Viola at Bir- 
peed Festival Musical Society’s and Dr. Winn's 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 
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MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society ; Member of 
the (Hloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 
CONCERTS, AT HOMES, &c, 
The Christmas Term Commenced September 20th. 
Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 


R. J. E. TEAGUE, 


PROFESSOR AND TEACHER OF THE 


VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 


R. A. C. HANDLEY-DAVIES, 
M VIOLINIST, 


Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 


ISS EDWARDINE STREET, 
HARPIST, 

Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 

JOSEPH OWEN, 


as 
M VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley's) Orchestral Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





M® W. E. BELL-PORTER, LS.M., 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: Stratford-on-Avon. 


M®: ARTHUR H. CHAPMAN, 
Bk PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 
Y R. H. WYMARK STRATTON, I.S.M., 
Bassoon and Contra-Bassoon 
For Choral and Crchestral Concerts, &c. 
Also Accompanist. 


Address, Park House, Monument Road, Birmingham. 


JOHN aoe ve &, 


ms 
M TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 





Iss LOUISE DUGDALE, 
} Silver and Bronze Medallist L.A.M., 
Senior Honours Trinity College, &c., prepares for 
all Exams. in Harmony, Counterpoint, &c., by post. 
Successful Teacher. Terms very moderate. 
Address, Fairlawn, Sidcup. 
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MISS ANNIE LEA, 


Pupil of MapamME ScHuMANN, and of 
Dr. Hocn’s Conservatorium, Frankfurt a/M., 


GIVES LESSONS IN PIANOFORTE PLAYING. 
Address: 6, Pitt Street, Gloucester. 


MISS CECILIA MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 


Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone, 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 


For Concerts, Oratorios, &c. 
8, Clifford’s Inn, Fleet Street, E.C. 








School of Music, Cheltenbam. 


Tn union with the Associated Board of the Royal Academy and Royal 
C: Uege of Music; also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SINGING, Harmony, &c., 





Assisted by Certificated and experienced Professors in all Departments. 


PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 

Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, includin 

The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London ; 

The Incorporated Scciety of Musicians (I.8S.M.); The Associated Board 

of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London, &c. &c. 
TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE System, 


The Term will commence September 13th, 1897. 


For further information apply at private address : 


9, North Place, Cheltenham. 








New Music—Just Published. 
Christmas Carol—‘t What Light is this ?’’ Music 
by Herbert C. Morris. Post Free Twopence.—Address, 
‘*Minim”’ Office, Cheltenham. 


Second Edition. Useful for Musical Students. 
‘The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence. Sold 
byall Book and Music Sellers, or the Publisher, ‘‘ Minim” 
Office, Cheltenham. 





Duet for Two Violins in Canon, with Piano Accom- 
paniment—‘' Cheltonia,’’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings. 





New Vesper Hymn—" The peace and love of God.” 
Words and Music by F. C. Baker. Price One Penny. 
Published by '‘ Minim”’ Co., Cheltenham. 
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ECKINGTON HOUSE, 


CHELTENHAM, 





School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Homes FoR INDIAN CHILDREN. 


aiasnatines Rotunda, 
Cheltenham. 


CI ASSES FOR 
DANCING DEPORTMENT AND 


CALISTHENICS. 


GLENGYLE, London Road, 
CHELTENHAM, 

—- | Lapres' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 

Capa and Masters. 


as Monsieur et “Madame a@EGYILLE. | pas 


Principals—The Misses Chambers. 


The Misses Whittard, 


Lapiges’ SCHOOL & KINDERGARTEN, 


THE HALL, 
MONTPELLIER DRIVE, CHELTENHAM 
, receives YOUNG 
Dy , , ; 
sine on oe menis. 





TO ‘COMPOSERS & AUTHORS. 


Every kind of Musical Work published by the 
“*Minim” Co. 


Estimates Post Free. 
Address—“ Minim” Office, Cheitenham. 


Address—Brand Lodge, Malvern. 


LYNCOURT, The Park, 
CHELTENHAM | 
ISS UNDERHILL, 
by Two English Ladies and 
French Protestant Governess, 


Masters attend for the Accomplish- 
P aeportunns on application. 


Prospecius on nena 


PIERREVILLE, 


CHELTENHAM. 


assisted | The Misses Sayer, 
PROFESSORS OF DANCING AND 


& CALISTHENICS 
LaDIEs to Educate. ; 


At their Residence, Pierreville, and 
the Ladies’ College. 


Cheltenbam Movern School. 


HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 


(Hons. Lond.), 





CHELTENHAM 
MuSsICAL FESTIVAL SOCIETY. 


TWENTY-EIGHTH SESSION, 1897-8. 
President—Sir HERBERT OakELEY, Mus.Doc. 


The 28th Season snnaianeell September 21st. Newand 
Standard Works will be introduced 


SUBSCRIPTION CONCERTS, &c 


HE Weekly Choral Practices take place in 
HanpDEt Hatt, Portland Street. on TuEsDAy 
LvENINGS, at Eight o’clock. 

The Orchestral Practice SaruRDAY EVENINGS 
at a Quarter to Eight o'clock, and WEDNEsDAy AFTER- 
NOONS, at 3.30. 

The Elementary Singing and Sight Reading 
Clags on Tuurspay EveEninGs, at Light o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Ciass A. 
Choral Division (Performing Members) ... {0 7 6 
Two Members of the same Family ... wi oto 6 
I‘tementary Class only ‘ “ ve o 7 G6 
Choral and Elementary Class ree roe o10 6 
Instrumentalists for Concert Orchestra... 010 6 


Members have Free Admission to Special Lectures, &c. 


N.bB.—Chorus and Band Parts are provided for 
Verforming Members free of cost. 
Festival Society’s Season ends in June 
J. A. Matrurws, Conductor. 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional aud 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 

Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo] possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 

There is a good Playground and Cricket Vield. 


HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘Minim"' Office, Cheltenham. 


Portraits of Madame Albani and Miss Maud 
MacCarthy, printed on fine paper, post free 
Twopence each. Address, ** Minim” Office, 
& helter nhain,. 


The New eins Resonator Piano 
is the Cheapest manufactured, and is 
Grand-like in its tone. In Rosewood 
and Walnut Cases. 
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CommunlicaTIions to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 2oth of the month. 

MANuscRIPTs cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—Terms may be had on application. 

SusscripTions.—'' The Minim”’ will be sent on the first 
of each month to Subscribers, at 1/- per annum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usnal terms. 

Address: Tue EpITor, 
HANDEL HALL, 
CHELTENHAM. 
London Office: 71, GREAT QUEEN ST., HoLzBorn, W.C. 
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€4T gives us pleasure to offer our salutations for the fifth year. We do so most heartily, and 

to all alike—readers, contributors, and patrons, we wish ‘‘ A Bright and Happy Christmas.” 

The past year has been a very eventful one. The early part was devoted to preparations 
for the Jubilee of Her Most Gracious Majesty Queen Victoria, which was celebrated so success- 
fully throughout the Empire. For the latter part of the year there are many things to record closely 
connected with musical progress. The great Musical Festivals held during the Autumn were 
successful in every way. The works produced were not so numerous as usual, but they were 
worthy additions to the productions of former years, and English musicians may be proud of their 
countrymen who represented Art so successfully in the various Compositions heard for the first 
time at these Festivals. The establishment of an Orphanage for the children of musicians is a 
step in the right direction, and the Incorporated Society of Musicians deserve cordial praise for 
taking up this excellent scheme, so long and ably carried on by Miss Kenway. Funds are, how- 
ever, needed to make it flourish as desired. The Jubilee year is a fitting time for extending the 
usefulness of this Philanthropic Institution, and the present season, in particular, may be taken 
advantage of for appealing to those who desire to offer of their abundance in the cause of charity 
and ‘‘ good will to men.” 


We take this opportunity of thanking all who have so ably assisted us during the past year 
in making our little Musical Magazine acceptable and useful in promoting the Divine Art. We 
hope to receive the same valued help during the coming year of grace, and we promise on our 
part to do all we can for the interests of musicians, professionals and amateurs alike. 


It is our intention to give a series of Examination questions on the theory of music during 
the next year, and to offer prizes for the best papers. 
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It is in the finishing touches of a work that 
| great experience and patient study fel. 
| —:0:— 


Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQUARE, Lonpon, W. 





a Instituted 1822. Incorporated by Royal Charter, 1830. 


7 | them to 
58 Patrons— 


59 Her Majesty THE QUEEN AND THE Royat FAMILy. | —— 
Tork! Work! * mak ian © 
59 President— | Work! Work! Don’t make long fine speeches 


| about having to get your bread it. 
61 H.R.H. THE DuKE oF SAxE-CoBURG AND GOTHA. | 8 Bry ead, but earn it 


62 
64 
6 

pe LENT TERM commences Thursday, January 6th. — 
68 Entrance Examination Monday, January 3rd, at | 
It p.m. 


We must meet reverses boldly, and not allow 
frighten or bewilder us. 





—i0:— 
Never put off till to-morrow what you can do 
to-day, for procrastination is the thief of time. 


Principal—Si1r A. C. MackEnziE, Mus.Doc. 





—:0:— 
There’s no situation in life so bad, that it can- 


| not be retrieved. 


Prospectus, Entrance Forms, and all further | 


information, of — . 
F. W. REnaut, Secretary. Rich folks may ride on camels, but then it 


75 /ain’t so easy for ’em to see through a needle’s 
Editorial. | eye.—Dickens. aie eee 

7 With this number of The Minim we give two’ Sketches of Blind Organists and Composers. 
supplements, viz., a part song ‘* Ocean’s Lullaby,” No. II 

composed by J. L. Hatton, and printed by kind | Repel acs 

permission of Messrs. Ashdown Limited, London, | Mr. Alfred Hollins, who has recently accepted 
anda portrait of Mr. Alfred Hollins. Our next | the appointment of Organist and Choirmaster of St. 
issue will contain the autographs of Madame | George’s Free Church, Edinburgh, has been before 
Albani’s Concert Party who recently appeared at | the musical world for some years. Much has been 
Balmoral Castle, etc. ; also portraits and biographies | Written of him from time to time in journals circu- 
ofeminent musicians and original articles on music. | lating principally among musical people both 
New subscribers will be presented with a copy of professional and amateur ; now, however, as he 
the picture and key of the Incorporated Society of | leaves London to take up. his abode in Edinburgh, 
Musicians in Conference, which numbers 624 | brief sketch of his life and work will doubtless 
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December. 
This is the last month of the year. Decem- 
ber is an abridgment of decem ab imbre, the tenth 
month from the snows. The year was reckoned 


before Romulus by the time of the snows, and by | 


that after the snows. By our ancestors December 
was called the winter-monet, or winter-month ; but 


after the Saxons received Christianity, they, out of | 


devotion to the birth-time of Christ, called it 


heligh-monat, that is holy-month. They also called it | 


midwinter-monath and giul-erra, which means the 
former, or first giul. The feast of Thor, which 
was celebrated at the winter solstice, was called 
giul from iol or ol, which signified ale, and is now 
corrupted into yule. This festival appears to have 
been continued through the part of January. 








Gold Dust. 


_ _ Don’t trouble yourself too much about the Man 
in the Moon, but study the man inside your own 
Overcoat. 


| prove interesting to the general reader. 
5 ~ 


| Mr. Hollins was born just 32 years ago in the 


| now City of Hull. He was, as is generally known, 
| born blind, and the very fact that he has won his 
| way to the front rank of his profession, notwith- 
standing his infirmity, makes it impossible for 
anyone following the outline of his life, not to feel 
deeply impressed with the perseverance and 
enthusiasm which have marked his whole career. 
We shall have occasion later on to refer again to 
his blindness ; in the meantime, however, all 
reference to the genius and attainments of this 
great artist will be made without taking into 
account the absence of the sense of sight. 


His education commenced in the Wilberforce 
Institution, in the City of York, after which, at the 
age of 12 years, he became a student in the Royal 

| Normal College for the Blind at Norwood. The 
| father of living organists, Dr. E. J. Hopkins, was 
his instructor on the King of Instruments, and Mr. 


/ Frits Hartvigson looked after his studies on the 


| pianoforte. Can anyone wonder that such a com- 
| bination could produce other than a satisfactory 
‘result? The little pupil (he was rather small for 
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his years) made astonishing progress, surprising | Edinburgh, Glasgow, and Liverpool, where he was 


everybody except those who realized the fact that 
an extraordinary genius was being developed. 


At the age of 13, we hear of his first appear- 
ance on a concert piatform, when he received a 
most enthusiastic welcome. A_ year later, the 


writer of the present sketch had the privilege of | 


making his acquaintance, and the performance then 
given will never be effaced from the memories of 
those present. The little fellow’s toes just reached 
the pedal keys of the organ, but he could play all 
the. same, and play better even than many four 
times his age. 


At the age of 16, he received a Royal Com- 


mand to perform before Her Majesty the Queen at | 


Windsor Castle. The press notices at the time 
were most laudatory, and justly so. Later, we 
hear of his playing the solo pianoforte part of a 
Beethoven Concerto at the Crystal Palace under 
the direction of the famous conductor, Mr. August 
Marns. Organ avd pianoforte recitals followed in 
various parts of Great Britain and Ireland, as well 
as brilliant performances before the Royal Courts 
of Belgium and Germany, which received the 
commet dation of the continental press. 


About this time, Mr. Hollins decided on hav- 
ing a course of pianoforte study under the able 
hands of Dr. Hans von Bilow. Master and pupil 
became great friends, and a presentation portrait 
of the former which he gave to Mr. Hollins at the 
conclusion of his term of study, bore the following 
inscription written by Bilow himself :—To Mr. 
Alfred Hollins, one of the rare true musicians 
among the pianoforte virtuosi.” 


On his return to England in 1885, the “ In- 
ventions Exhibition” afforded an opportunity of 
again displaying his powers as a concert organist, 
with the result that his services were much sought 
after, not only in the Metropolis, but all over the 
country. Having by this time, at the age of 20 or 


21, won the esteem and admiration of his own | 


countrymen, we next find him on tour through 
America. The principal towns in the Eastern 
States were visited, and a most successful series of 
pianoforte and organ recitals were given. Our 


American cousins were unmeasured in their admira- | 


tion. Press notices proved the fact that he had 
found his way into the hearts of the American 
citizens, as had previously been the case at home. 
What a cosmopolitan art good music is! It can 
thrill all nations, kindreds and tongues, speaking in 
one universal vocabulary to all. 


On his return to England Mr. Hollins’s en- 
gagements became still more numerous. Several 


Exhibitions sought his services, particularly in 


| heard by vast audiences with much acceptance, 
During the Liverpool engagement, Mr. W. T, 
| Best came to hear him. It is pretty generally 
| known that the great master who presided for s0 
many years at St. George’s Hall was a very severe 
critic. His own student life had been so personally 
exacting that anything short of true musical art 
met often with unmeasured censure. After he had 
heard the recital to the last chord, he went up to 
the organ, introduced himself by name, and play. 
fully called the performer ‘“ Alfred the Great.” He 
expressed himself in most complimentary terms, 
and kindly offered to show Mr. Hollins his fine 
organ in St. George’s Hall, which was of course 
accepted. It is needless to say that the subject of 
our sketch felt much touched by Mr. Best’s kind. 
ness, and his having won the good opinion of this 
great virtuoso was in itself a priceless reward for 
years of patient study, as well as an incentive to 
future effort. Mr. Best, referring to this incident 
in a letter to the writer, after expressing his ad- 
miration for Mr. Hollins’s genius, adds, in his own 
quaint way, ‘Yes, Alfred plays the organ well 
wherever led.” It is unnecessary to dwell further 
on the amount of concert work Mr. Hollins under. 
took during the succeeding few years, except to 
refer to the fact that he has held the post of organist 
to the People’s Palace, East London. He has 
been for some time one of the few organists who 
play regularly at the Royal Albert Hall, and, in 
deed, wherever he is once heard, a return visit 
invariably follows. In no part of Her Majesty's 
dominions is he a more welcome visitor than in 
Belfast, where he has paid an annual visit for the 
last 15 years. His last reception there was 9 
enthusiastic that the committee in charge of the 
Recital decided to have it repeated the following 
evening. 


We have now to refer to Mr. Hollins asa 
pianist. As already noticed, he has given the study 


of this instrument the greatest painstaking cart. | 


His training from the outset was on distinctly 
correct methods. Possessed of the facility for 
acquiring the most brilliant technique in combina 
tion with exquisite phrasing and expression, he did 
not relax his efforts till rewarded by the great von 
Bilow’s eulogium, than which no commendation 
could be more complete. The maintenance of good 
pianoforte ‘form ” unquestionably in his cas 
enhances his wonderful clearness and “ crispness” 
on the organ. A mixed recital on a Broadwood 


Concert Grand and modern Concert Organ with 7 


Mr. Hollins as the dual performer is, to our mind, 


'as happy an instrumental combination as it 3 


possible to desire. Love of his art finds no res 
except in endeavouring to impart the result of his 
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labours to others. As a teacher he possesses a rare 
facility, several pupils having attained honours in 
some of the severest of our Metropolitan examina- 
tions. Mr. Hollins is. nothing if not enthusiastic, 
and he has the magnetic faculty of imparting his 
enthusiasm to others. It is impossible therefore 
to write of him except in the superlative degree. 

It will be understood that the foregoing re- 
marks are written entirely from a musical stand- 
point, irrespective of the fact that Mr. Hollins is a 
blind man. This is intentional, as all who know 
him and are competent to give an opinion will at 
once agree that in this respect no apologies are 
necessary. Asa musician, composer, pianist, and 
organist, he is unquestionably on as good a footing 
as any of his contemporaries. His industry, like 
that of the late Sir Henry Fawcett, is such that 
the mere absence of sight, although it must be a 
tax on his powers of endurance, does not in the 
least degree retard his progress in the art he loves, 
or prevent his taking a recognised position amongst 
the foremost musicians of the day. Mr. Best’s 
characteristic remark about his playing well 
“wherever led”? seems to put the situation in a 
nutshell. Any little inconvenience he experiences 
in other matters entirely and absolutely disappears 
once he is in front of the keyboard. His impro- 
visations on the organ have proved a “ revelation ” 
to all who have heard him and were able to appre- 
ciate such a wonderful gift. ‘In facility, fertile 
imagination, and in the power of rapidly and clearly 
marshalling his ideas (qualities indispensable in 
improvisation) Mr. Hollins is a master. More- 
over, he has ideas which distinguish his powers in 
this direction from the mechanical piecing together 
of musical formula, which too often is made 
to do duty for improvisation.” As a _ pianist, 
his invariable accuracy is marvellous, even in the 
most difficult music, whilst as an organist, any 
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organ however large, after very short study be- | 


comes amenable to his powers. He is always well 
prepared, and in this particular his amiable partner 
deserves the greatest credit, Mrs. Hollins having a 
wonderful facility for quick reading of musical 
scores. It is interesting to see a new item being 
added to the artist’s repertoire. The text lies open 
before them, seated side by side at the instrument. 
The reading goes on apace often anticipated, with 
his keen perception, by Mr. Hollins; corrections 
are made where necessary, and this operation hav- 
ing been repeated a few times, the new item appears 
in his next programme. 

As a Church organist and choirmaster, Mr. 
Hollins is just as much in touch with his minister, 
choir, and congregation as any sighted man could 
be. He knows every note of his music, that goes 
without saying, and being familiar with the words 


that are to be sung, he is singularly happy not only | 


in his accompaniment, but also in the infusion of 
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the proper expression and intelligent interpretation 
of both words and music by his choir. In his 
hands the musical portion of Divine Service be- 
comes distinctly beautiful and entirely in keeping 
with its environment. The Church of St. Andrew’s, 
Norwood, which he has just resigned, as well as a 
Church at Redhill, Surrey, where he formerly held 
the post of organist and choirmaster, have borne 
ample testimony to the judgment and care exer- 
cised in both places in the services of the 
Sanctuary. 

We have now given our readers an outline of 
Mr. Hollins simply as a musician. Privately, and 
apart from his beloved art, he is a most agreeable 
companion to those who have the privilege of his 
acquaintance and friendship. He possesses a 
charm and individuality which one rarely experi- 
ences. In conclusion we can only congratulate 
the congregation of St. George’s Free Church, and 
the citizens of Edinburgh generally, on the advent 
in their midst of one of the finest musicians and 
performers of the present day. J. W. 5S. 


Why is Music Beautiful ? 

From this source also some dim light may be 
discernible hovering over the threshold of the 
hitherto profound secret ; why is one succession of 
notes ineffably beautiful, and another of the same 
general character and constitution vapid? For, if 
there are special forms of feeling latent in us, and 
these are liable to be re-awakened more or less 
vividly by certain kinds of objective stimulus, 
then itis quite conceivable that one kind of stimulus, 
penetrating the devious root of associations, may 
revive some of these old feelings, and that another 
may not. Notwithstanding the two influences may 
be similar in general form and constitution, it is 
conceivable that the surface they affect—to put the 
matter simply—is so arbitrarily differentiated, that 
one influence falls upon a sensitive place, and the 
other upon a place comparatively unsensitive ; as 
in the case of two keys that differ but in the 
slightest particular, one will penetrate the wards 
and undo the lock, whilst the other will not enter 
the wards at all. We know that the sense of the 
beautiful, by whatever influence it is produced, is 
accompanied more or less by a diffusive feeling, 
and that beauty in music is peculiarly penetrating. 
We also know that the effect which is not beautiful 
does not penetrate, does not thrill. Now my ex- 
planation is, that if, besides being susceptible to 
feelings whose associations we are conscious of, we 
are subject to the re-awakening of inherited feelings 
—perhaps modified or metamorphosed—the asso- 
ciations of which lie in the darkness of the past, 
then the penetrating strain is that which causes 
this re-awakening, whilst the empty, vapid one is 
that which has no power to do so.—*‘ Reflection 
upon Musical Art.” By Joseph Goddard. 
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Words for Music. 
Lotty LEE. 
(A Ballad). 


A lad I have wandered with sweet Lotty Lee ; 
Her bonny blue eye would look fondly on me; 
3ut fate was unkind, and I left with a sigh 

My sweet little girl with the bonny blue eye. 


I wandered afar, but none could I see 

To challenge in sweetness my fair Lotty Lee; 
Awake, or asleep, her sweet spirit stood by 
The girl that I loved, with the bonny blue eye. 





Years passed, and once more to my home I returned, 
Scarce daring to cherish the love that still burned ; 
The bells were all ringing, my woe to deride, 

My Lotty would soon be the rich Squire’s bride ! 


I flew to her side, with a sorrowful eye ; 

She knew me, she loved me—one rapturous cry— 

The bridegroom forsaken, the guests all repine, 

But Oh! what rejoicing when Lotty was mine! 
(COPYRIGHT.) J. M. 





The Intrinsical Artist. 

The bicephalous epigraphic saying ‘“ Know 
your work, and do it,” colligates the laws of the 
duty of man so much that it might be felicitously 
designated as the sine gud non of all real religion, 
and were it given a more prominent place in the 
mind of man than it at present holds, the mass of 
existing suffering, both mental and physical, would 
be greatly alleviated; in fact, all the suffering, 
misery, disappointments, and deteriorations in life, 
if closely scrutinized will be found, directly or in- 
directly, to be the sequences resulting from the 
violation of this most important law. 


| whether so or not. 





As the aim to fulfil this precept should be 
ubiquitous in the human race, it naturally forms ap 
amenable matter for an artist. It must be earnestly 
asseverated that it is strictly a Law of Duty, and 
no mere flourish of rhetoric. It is as much oy 
duty to ‘* Know our work, and do it,” as it is to be 
charitable or honest ; truthfully, we cannot be the 
one without knowing and doing the other. 

In the great drama of life, each person is called 
upon to carry out the part most suitable to his 
abilities, and it is the selecting of that part which 
| determines the law, ‘‘ Know your- work.” <A man’s 
|labours would be futile in attempting to act the 
| hero in a play, did he not understand the requisite 
| qualities for that hero; nay, even more is required, 
| he must not only understand, but be able to assume 
|them. So it is with musical artists. If you are 
|intended for an artist you will be endued with 
| special desires for the sake of art, not mere brains, 
| but something more, and your duty will be to fulfil 
| those desires ; that is, “‘ Knowing your work and 

doing it.” The great ruin of the day is solely 
because people do not ‘* Know their work.” They 
take the study of music not for its sake, but asa 
|means to get public eulogy, or from a pecuniary 
| point of view. They expect to find it a garden, 
| but often it turns out to be a wilderness to them. 
| The reason is obvious ; unfortunately more often 
than not, these disastrous results occur, because 
that study which they designate as ‘a study of 
art’’ is nothing more or less than “a study of self,” 
—the greatest study of the day. Instead of art 
determining their career they appropriate it to 
gratify their own Egoism. 





Art must have its calling, and the artist to 
fulfil his duty must be endued: with gifts suitable 
for that calling. He studies because it is his duty. 
He is born to convey some idea to the minds of his 
fellow-men. He is the medium through which the 
Creator manifests Himself, note—not the artist— 
but the Creator. The manifestation of the artist 
may, or may not be evident. It is a minor detail 
The true or intrinsical artist 
feels this intently, and he therefore possesses finer 
faculties, and is more sensitive—his perceptions are 
more delicate and prompt ; the entire nervous 
system is more finely strung. With his perspicacity 
he sees the sufferings of others quicker than the 
ordinary man. He feels sorrow or joy himself 
more finely because of his fine sensations. By 
these faculties he is able to penetrate to the very 
heart of things, and thus seem to be more clear- 
sighted than other men. 
work as a duty, without any thought of what pays 
best, or what profession will make him most con- 
spicuous. There is no choice for him, his path is 





fixed and he must obey. Consider all the great 





He therefore does his | 
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artists whether in painting, drama, music, or any | 
art, and you find their first aim was to produce art, 
not egotistically, but for the extension of art and | 
knowledge amongst their fellow-men (whose duties 
consisted in fulfilling other laws of the universe), 


and thus exalting their minds and helping them to | 
perceive beyond the present darkness, and look 
The result was | 
sincere and | 


towards the Giver of Light. 
obvious. They produced works 
original. 


No artist credits himself for his exceptional 
abilities. He says, ‘* By the grace of God I am what 
Iam,” nay, if anything, he feels his insignificance 
move by his greater comprehension of life. He feels 
even as the aged Haydn in the concert-house of 
Vienna, when so overpowered by the harmony 
which he himself had created, with upraised arms 
and tearful eyes he cried ‘‘ Not from me, but thence 
does all this come.” 


But now, generally speaking, very few of the 
self-styled artists who cater for the crowd deserve 
to be called musicians in the highest sense of the 
word. Self rules, and Ego is king, with Art as his 
subject. Never could approbrious language be 
used more justly than in vituperating the miserable 
nonentity of such lives. Instead of striving for 
the consummation of terrestial Art, they are using 
their Egoism as a precursor of that tremendous 
Darkness of the Universe, whence cometh silently 


-the Unnamable Oblivion of Souis. 


Let the artist then live the artist’s life. No 
artist would be ‘‘ Doing his work,” however clever 
a musician, were he to stoop to anything low or 
vulnerable to moral advancement. He will for the 
sake of art, not only help on the musical, but also 
the social and moral progress. In short, he will 
aim at magnanimity, and be a gentleman in word 
and deed. ‘ Do the duty which lies nearest thee,” 
which thou knowest to be a duty, says Carlyle, 
and thy second duty will already have become 
clearer. We know how very true this is ; we must 
be faithful to the smaller duties before we launch 
out to the great undertakings. The Great Goethe 
felt the same truth when he indicated “ Fill your 
mind and heart, however large, with the ideas and 
sentiments of your age, and the work will follow.” 
I cannot conclude better than by placing before the 
aspiring artist those beautiful words fromthe famous 
poet, who, speaking of humanity in the highest 
sense of the word says our feelings should be— 


‘“* Never elated, while one man’s oppress’d, 
Never dejected, while another’s bless’d.” 


FREDERICK CHARLES BAKER. 
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Counterpoint Notes.—No. XII. 
By J. E. Green, M.A., Mus. Doc., Vicar of Farmcot. 


The last article formed a general introduction 
to the study of the fourth species of Counterpoint ; 
this species treats of suspensions and syncopations. 
The present one seeks to define more clearly some 
of the ramifications resulting, in contrapuntal com- 
positions, from the practice of the principles of this 
species of Counterpoint. The present writer feels 
that the ensuing remarks are made at the risk of, 
in a large measure, anticipating what is usually 
considered under the head of the fifth species of 
Counterpoint in text books, but he incurs this 
hazard because he is convinced that the cause of 
the lack of solidity so apparent in modern music is 
mainly due to the circumstance that the present 
system for combining suspended with passing-note 
discords is insufficiently treated of in the formal 
scheme for writing florid Counterpoint known as 
the fifth species. The reader of this article is 
therefore requested constantly to keep before his 
mind the two suspended discords of the 9.8 and 4.3 
(and their inversions) which form the foundation 
of the fourth species of Counterpoint. Also, at 
the same time, he is requested not to forget what 
previous articles have inculcated, that the present 
fourth species of Counterpoint, as applied to prac- 
tical music is no new thing, completely sundered 
from, and out of line with, all that he has so far 
learnt on the subject of passing notes. It must 
however not be forgotten that the fifth species is 
formally and essentially a combination of all the 
previous ones, and that its immediate basis is the 
fourth species, so therefore when in its proper place 
it is treated of, future remarks will only be com- 
plementary of what has been stated here. 
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The fourth species of Counterpoint in its | 


modern, free, and extended application includes two 
classes of suspended (or tied) figures, viz., suspen. 
sionsandsyncopations. A suspension is a suspended 
or tied discord: a syncopation is a tied concord; 
moreover (according to our nomenclature), suspen- 
sion is the name given to the second part only of a 
suspended discord. A great deal of the difficulty 
experienced, especially by beginners, in studying 
any subject, is contained in mastering the technical 
value and meaning of the words used to express 
the various functions incidental thereto. The word 
‘suspension’ presents a case in point. Our aim 
here is to clearly define it to be (a) generally, a sus- 
pended discord, and (b) particularly the second out 
of the three essential and complementary parts of 
a suspended discord. These discords, as regards 
their two parts of suspension and resolution, may be 
divided into two classes sometimes called suspenstons 
and vetardations. A suspension (or suspended dis- 
cord) has already been defined. <A retardation is 
where the prepared and suspended note moves up- 
wards instead of downwards to its resolution. 
Having thus far explained what is meant by 
the technical value attached to the word ‘ suspen- 
sion’ we will proceed to observe generally some of 
the conditions upon which suspensions are intro- 
duced into music. They demand that the score 
which contains them be in not lessthan two parts,— 
though there are instances of suspended discords 
being implied, by sounding in arpeggio the con- 
stituent notes of the discord, but this device is 
suited to instrumental rather than to vocal music, 
which Counterpoint primarily aims at teaching. In 
strict Counterpoint one of these parts is called the 
canto fermo, or subject, and the other part (or 
parts), the Counterpoint; generally in musical 
compositions one part or parts is called an upper 
part or parts, and the other one the bass. The 
discords by suspension may occur in either of these 
parts, or, when the score is in three or more parts, 
the bass and any of the upper parts may have 
simultaneous ones. <A double suspension is the term 
usually applied to the figure which simultaneously 
combines two or more discords. In certain pro- 
gressions of the bass part, whole chords may be 
suspended from one bass over to, and resolved 
upon, another bass, and therefore combined or 
simultaneous suspensions, would more accurately define 
the exact composition of the figure under discussion. 
It was observed in the last article that a sus- 
pended discord consisted of three parts, its prepara- 
tion, its suspension, and its resolution. Now it 


sometimes happens that the note of resolution of 
such a discord, does not immediately follow the 
note of suspension, but that several passing notes 
intervene, which thereby cause the note of resolu- 
| tion to be deferred. But it must be carefully 
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observed, that while passing notes may be intro- 
duced between the suspension and resolution, yet 
no fresh or different harmony may separate these | 
two essential portious of a suspended discord. 
These passing notes may be introduced into the 
part which either contains or subtends the sus- 
pended discord orinto each part : an example of this 
occurs in J. S. Bach’s Fugue xxii. (bar 5) in Bp 
minor : and the student is especially advised to 
study this particular Fugue as a specimen of five 


part Counterpoint. 
Sometimes the bass part moves from one part 


of the chord to another and stops there, while the 


suspended part or parts remain and are subsequently 
resolved upon the altered bass. 


A suspended discord may also be prepared 
upon one harmony, suspended over another, and 
resolved upon a third one, instead of being resolved | 
(as is usual according to Counterpoint text-books), | 


upon the same harmony over which it was sus- 


pended. These exceptions belong rather to Counter- | 
point based upon the natural system of harmonics, | 


than upon the arbitrary canons of human opinion 
or didactic authority. 


THE ASSOCIATED BOARD 


OF THE 
R.A.M. and R.C.M. 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THE PRINCE oF WALEs, K.G. 


Tuomas THRELFALL, Esq. (Chairman). 
Tue Hox. G. W. Spencer Lyttieton, C.B. (Deputy-Chairman). 


List of Professors 
WHO ARE EXAMINERS TO THE BOARD. 
E. F, Arbos, J. F. Barnett, G. J. Bennett, Mus.Doc., A. C. Bent, 
O. Beringer, H. Blower, Sir J. F. Bridge, Mus. Doc., A. Burnett, 
F. Cliffe, F. Corder, F. W. Davenport, J. St. O. Dykes, H. R. Eyers, 
Eaton Faning, Mus. Bac., H. Gadsby, A. Gibson, F. E. Gladstone, 
Mus.Doc., R. Gompertz, W. B. Haynes, W. S. Hoyte, H. Inwards, 
Frederic King, T. B. Knott, C. H. ae, Mus.Doc., Sir G. C. 
Martin, Mus.Doc.. T. A. Matthay, G. P. Moore, W. Nicholl, A. 
O'Leary, A. Oswald, W. F. Parker, Sir W. Parratt, Mus.Doc., 
E. Prout, Mus.Doc., A. Randegger, F. J. Read, Mus.Doc., H. R. 
Rose, E. Sauret, H. F. Sharpe, A. Somervell, C. V. Stanford, Mus.Doc., 
F. Taylor, J. Thomas, W. H. Thomas, A. Visetti, F. Walker, Hans 
Wessely, F. Westlake, W. E. Whitehouse. C. Lee Williams, Mus.Bac., 
C. Wood, Mus.Doc. 


LOCAL CENTRE EXAMINATIONS. 
Last day for receiving applications, January 24th, 1898. 


See Syllabus A. 


A SCHOOL EXAMINATIONS. 
Applications and Fees for Registration of Schools and ‘Teachers for 
1898 are due on December ist, 1897. 
See Syllabus B. 
The Board has decided to offer for Competition, Two Exhibitions every 
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Academical. 
Royat AcApEMy oF Music. 


The Sir Michael Costa Scholarship has been 
| awarded to R. Neville Flux (a native of Bromley, 
| Kent). The Examiners were Messrs. Edward 
|German, Armando Seppelli and F. Cellier (Chair- 
/man). The Examiners highly commended A. von 
Ahn Carse. 

—:0:— 

OxForD. 

Facutty oF Music. 


In the recent examination the following have 
| satisfied the examiners :— 
| First Examination for the Degree of Bachelor in 
Music.—Reginald S. Barnicott, Queen’s College, 
and Milner Street, S.W.; Percy E. Hughes, 
Queen’s College, and Ely ; James C. Long, Queen’s 
College, and Cheltenham ; Alfred Mistowski, Non- 
Collegiate, and Richmond, Surrey; Frank Mus- 
pratt, Queen’s College, and Limerick; Sydney H. 
Nicholson, B.A., New College, and Totteridge, 
Herts: William Prendergast, Queen’s College, and 
Edinburgh ; Francis G. Sanders, Queen’s College, 
and Orlando Road, Clapham, S.W.; George F. 
Sharpe, Queen’s College, and Halifax. 

Second Examination for the Degree of Bachelor in 
Music.—John E. Borland, Queen’s College, and 
Bermondsey Settlement, London, E.C.; Edward 
J. Chadfield, Non-Collegiate, and Friar Gate, 
Derby ; Carteret E. de M. Leathes, Non-Collegiate, 
and Market Road, West Dulwich, S.E.; Bernard 
F. Ramsey, Worcester College, and Bournemouth. 

On the 11th of November Messrs. Borland, 


| Chadfield, Leathes, and Ramsey were presented by 


the Professor of Music, Sir John Stainer, M.A., 
Mus.Doc., D.C.L., for the Degree of Bachelor of 
Music. 
—!0:— 
UNIVERSITY OF DuRHAM. 
Notice is given that the final examinations for 
the Mus. Bac. degree will be held on March 30th 


'and 31st, and September 21st and 22nd, 1898. The 
| works selected for questioning upon are Beet- 
_ hoven’s “ Eroica ” symphony, and the “ Pastorale.” 


—— 


| THe Roya CoLttece or Music SCHOLARSHIPS. 


We desire to call the attention of our readers 


|to the advantages offered by the Scholarships of 


the Royal College of Music, South Kensington, 
London, of which H.R.H. the Prince of Wales, 


year, until further notice, one for the R.A.M., and one for the R.C.M.,, | K G is the Founder and President 
| Ate, ° 


Se tenable for two years. 
Conditions and full particulars are contained in the Syllabus for 1898. 


Copies of Syllabus will be sent post-free on application to the 
Central Offiee, 32, Maddox Street, London, “ 
SAMUEL AITKEN, Hon. Secretary. 





Preliminary Examinations for 11 Free Open 
Scholarships will be held on February 2nd, 1898, 
in various local centres throughout the United 


























66 


THe MINIM. 


December, 1897. 








Kingdom. The Scholarships will be allotted as 
follows :—Composition 1, Singing 1, Pianoforte 2, | 
Organ 2, Violin 1, Viola or Double Bass 1, Wind 
Instruments 3 (Flute, Clarinet, or Bassoon). The 
Scholarships are open to allclassesof Her Majesty’s 
subjects within the stated ages. They are each of 
the approximate value of £40 a year, and entitle 
the holders to a systematic free education at the 
College, and are as arule tenable for three years. 
In some special cases grants towards maintenance | 
are added. Further information and official forms | 
of application can be obtained on application to 
Mr. Frank Pownall, Registrar, Royal College of 
Music, Prince Consort Road, South Kensington, 
London, S.W. 


—:0:— 
Tue AssociATED BoarpD oF THE RoyaL ACADEMY 
AND RoyaL CoLLeGE oF Music. 

The examination for the first two exhibitions | 
given by the Associated Board of the Royal 
Academy of Music and the Royal College of 
Music for pianoforte and singing, open to all who 
gained senior honours in the respective subjects in 
the Board’s Local Centre Examinations this year, | 
were held last month, and resulted in Mr. Horace 
Bowen, of Bilston, gaining the Pianoforte Exhibi- 
tion, and Norman E. Ridley, of Newcastle-on- 
Tyne, gaining the Singing Exhibition. These ex- 
hibitions entitle the respective holders to two years 
free musical education at the Royal Academy of 
Music for Pianoforte, and at the Royal College of 
Music for Singing. 


—:0:— 
Trinity CoLLeGe, Lonpon. 

The Right Hon. Lord Coleridge, Q.C., -has 
been elected President of Trinity College, London, | 
in succession to Sir Richard Webster, G.C.M.G., 
Q.C., M.P., who has filled the office for four years. 
Sir Richard Webster has been elected a Vice- 
President. 

We are asked to announce that in January 
next, candidates for the Diploma of Associate in 
Music, will be permitted for the first time, to work | 
the papers at certain of the more important Pro- 
vincial Centres, including Edinburgh, Liverpool, 
Manchester, Bolton, Bristol, and probably others, 
as well as at the College in London. The examina- | 
tions in the Matriculation Subjects, and for the 
Higher Certificates in Theoretical Subjects (Har- 
mony, Counterpoint, &c.), willalso be held at these 
important Provincial Centres as heretofore. 


The Monthly Journal 
Of the Incorporated Society of Jiusiciaus of Great Britain & Ireland. 
SUBSCRIPTION Gs. ANNUALLY. 


_ _ The best means of advertising everything connected with Music 
in England, Ireland and Scotland. Specimen copies and terms will 
be forwarded upon application to the Society’s Offices: 


19, Berner’s St., London, W., England. 





| and chorus. 


A NEW NAUTICAL SONG. 


Dedicated (by permission) to Lady ARTHUR HILt. 


“Our Cap’n.” 
Worps AND Music By CEDRIC RAFF. 
2/- Nett. 
Published by Louis Honig, 25, Wellington Street, Strand, 
London. 


Sung by W. A. Peterkin, H. Sunman, Hy. Prenton, W. M. George, 
Chas. Ackermann, Lindon Travers, Wingrove Ives, Broughton 
Black, George Stubbs, Frank Barlow, W. H. Dawson, and others, 








Reviews. 

CurisTMAS ANTHEM.—‘ Let us now go even 
unto Bethlehem,” composed by John Brown, 

| F.Gld.O. (Novello and Co.) This is a very 
| effective anthem. It opens in six-eight rhythm, an 
unusual time for a sacred movement. The trebles 
lead off a pleasing melody ani a full chorus follows. 
A verse for soprano and tenor voices is melodious; 
and a fugal chorus closes the composition with 
jubilant strains. We can recommend this as a 
useful and moderately difficult work. 
—:0:— 

Suort ANTHEMS.—* Eye hath not seen,” com- 
posed by Rev. G. C. E. Ryley, Mus. Bac. (Office of 
Organist and Choir Master.) These three pages 
of music are very beautiful. The subject given to 
the basses is charming, and the treatment of the 
other parts produce fine effects. It is just the thing 
for small choirs. Anthem for Men’s Voices. “OQ 
Saviour of the World,” (by the same composer and 
publishers.) This is another clever and tuneful 
composition from the pen of Mr. Ryley. It will be 
found useful and decidedly effective. The accom- 
paniment throughout is an important feature. 

:0:— 

CurisTMAs Caro_.—‘“‘ Come again the Heaven- 
ly tidings.” Music by H. J. Taylor, F.R.C.O. 
(Weekes and Co.) This is a bright and tuneful 








| carol to words by Rev. W. A. Challacombe, M.A. 


It may be sung with good effect as solos, quartetts 
—:0:— 

Two Curistmas Carots.—‘ All this night” 
and ‘Angels from the realms of Glory.” J. H. 
Maunder. (Novello and Co.) These are very 
pleasing compositions, and will be found interesting 
and varied in treatment. The unison passages for 


| the tenors and basses are nice, and lead up to a 
| pretty close, pp., for four voices, unaccompanied. 


We strongly recommend these carols for average 
| choirs. 
—0:— 
| Piano Soro. — “ Spinning Song,” from 
Wagner’s ‘Flying Dutchman,” by Clarence Lucas. 
(Chappell .and Co.) This is a very brilliant and 
| effective transcription. It will require skill to do it 
| justice. It is played with considerable success by 
Miss Isabel Hirschfeld, to whom it is dedicated. 
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Professional Cards, &c. 





LONDON. 

LT iggy ens ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—17, Alma Square, London, N.W. 





LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
M prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 


and all particulars, address 
FitzJohns Mansions, Netherhall Gardens, 
London, N.W. 





WORCESTER. 


R. LEONARD G. WINTER, Member of the In- 
corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 





LONDON. 


ISS CONSTANCE BARBER—Contralto (of the 
E Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 


Address—21, Granard Road, 
Wandsworth Common, 8.W. 


LONDON. 

M®: ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address — 
38, Tytherton Rd., Tufnell Park, London, N. 

















LONDON. 


Me. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 





LONDON. 

Me: EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, N. 


LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, 
Tufnell Park, 
London, N. 





BIRMINGHAM. 


M R. A. ROBERTS (Bassoon), Principal Bassoon, 
‘$ Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 

Address—81, Victoria Road, Aston Park, Birmingham. 
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THE VIRGIL, PIANO SCHOOL 


School of Public Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 

ALBERT BATE, Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall. 
12, Princes Street, Hanover Square, W. 


Fhe Virgil 
Praetice @Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


PORTABLE, 
N420GNLS GNY SuaHOVsL 
‘SALSILUY OL ZIEVNIVANI 





THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 


LIGHT, INEAPENSIVE, 


SL 


| The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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President— 


H.R.H. tHe Duke oF SAxE-CoBuRG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professiona 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 

The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 

The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St.. London, W. 


Chorister Boys. 


Mr. F. J. Crowest, in the Sunday Magazine, 
writes interestingly on the life and training of 
choristers. He says:—- Appropriately enough, 
England’s greatest musicians have all been chorister 
boys. Those who have risen highest in the pro- 
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| his master, died, it was not undignified to carve on 
his tombstone the inscription :—‘‘ Master to Mr, 
Henry Purcell.”” Coming to the present times, 
Goss, whom the Queen honoured with knighthood, 
was a chorister in the Chapel Royal: Bennett (Sir 
William Sterndale) was in the choir of King’s 
College, Cambridge; James Turle, Sir Frederick 
Bridge’s predecessor at the Abbey, was a Wells 
Cathedral chorister; Sir Joseph Barnby was a York 
Minster chorister boy ; Sir John Stainer is an old St. 
Paul’s boy; Sir Frederick Bridge, of the Abbey, 
spent his boy life at Rochester Cathedral ; and to 
give one more crowning instance, Sir Arthur Sulli- 
van is another Chapel Royal boy. What a galaxy 
of musical talent! No wonder that England is 
proud of her chorister boys. Is there another 
country to compare with our own in the manner in 
which the splendid traditions of native music have 
been handed down, as these have been passed on in 
our cathedrals and abbey churches? Boys are at 
first received into the St. Paul’s School only upon 
probation, and before they can be formally admitted 
into the choir, their parents or guardians have to 
sign an agreement, undertaking not to remove 
them without express permission. And in ratifica- 
tion of such agreement a sum of £20 has to be 
deposited with the Dean and Chapter, on behalf of 
each boy, as ‘caution-money.” This sum is re- 
turned in full when the boy leaves the school pro- 
vided he does so with the full sanction of the 
authorities. But should he be withdrawn without 
| such sanction, or otherwise than according to the 
terms of the agreement signed, it will be detained 
towards defraying some of the cost of his board and 


fession of music, whose names will go down to| education (estimated to amount to not less than 


future ages as those of the men who have done 


most to make the school of English music, are men | school. ‘* Caution-money ’ 


whose boy-life was spent in the daily musical ser- 
vice of the sanctuary. This privileged preparation 


£70 per annum), during the period he has been at 
* may be paid in a lump 
sum upon the boy’s admission into the school as a 
probationer, or £10 then, and the remaining £10 


as children of the Chapels Royal, &c., has fitted | when the agreement is signed, before his formal 


them for greater things in after-life. It would be | 
difficult to find an eminent British musician who | 
had not, in some form or other, served his appren- | 
ticeship as a Church musician—a glowing proof of 
the sound and permanent character of the training 
received, and of the traditions inherited. It matters | 
not how far the enquiring reader, interested in this | 
delightful subject, turns his thoughts backwards, | 
there is still the same old story. Henry Purcell’s 
days are far removed enough, but we could go much | 
beyond that superb genius. Purcell was the very | 
Orpheus of his age, gracing, indeed, the Restora- 
tion period; but manifestly it would be a simple | 
task to recount the lives of Marbecke, Tallis, | 
Byrde, Farrant, and others, ornamenting the | 
Elizabethan period, and even an earlier stage of | 
the Tudor epoch. Purcell wasan old Westminster 
boy of such renown in his day that when Blow, 





admission into the choir. All choristers are sub- 
ject, moreover, to a periodical examination ; and 
and can only be retained in the school upon the 
understanding that they reach and maintain such 
efficiency as the cathedral services demand. The 
course of general instruction at St. Paul’s follows 
that usually given in preparation for the public 
schools, and includes religious knowledge, classics, 
elementary mathematics, and the ordinary English 
subjects. Besides the regular instruction given to 
all the boys in singing and the theory of music, an 
arrangement is made by which (upon payment of a 
small fee) a limited number of boys can have 
private lessons on the pianoforte or violin. Through 
the liberality of such City companies as the Cloth- 
workers, Goldsmiths, Mercers, and Merchant 
Taylors, scholarships have been provided, whereby 
a limited number of deserving choristers can be 
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assisted in the furtherance of their education, after | 


they leave the choir school. Of course these boys 
have eventually to enter upon the serious walk of 
life. Most of them drift into ordinary office life ; 
but those who have the courage to face a musical 
career, and adopt music as a profession—one of the 
best now-—are splendidly equipped when they leave 
as an old Cathedral chorister to follow up their 
training with fresh musical studies until reaching 
young manhood, at which time the whole world is 
before them. 
About Artists. 

Madame Albani will leave England in January 
for a lengthened tour in Australia. She will return 
in June. 


—:0:— 
Miss Maud MacCarthy may accompany Mme. 
Albani to Australia. 


The little lady is anxious to orchestral work for the next Gloncester Festival. 


pay her father a visit, as she left Australia seven | 
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glad to hear that Herr Moritz 
in full health and perfectly fit to 
The rumours of his 


We are 
Rosenthal is 
undertake his American tour. 


| ill-health were much exaggerated. 





years ago, under the care of her mother, to be | 


educated, in Violin playing in particular. Dr. 
MacCarthy has not yet heard his talented daughter 
play. A treat is in store for him, and pleasure will 
be afforded to little Miss Maud when that happy 
day comes. 

—0:— 

Miss Agnes Nicholls has been honoured by 
Her Majesty the Queen, by having presented to her 
through Sir Arthur Bigge, a beautiful gold and 
enamel brooch in remembrance, and as a souvenir 
of her singing at the Chapel Royal, Windsor, on 
Jubilee Sunday, the 20th of June. On that 
occasion she sang with Madame Albani in the 
“Hymn of Praise.” The border of the brooch is 
in white enamel, with acrimson centre, on which is 
a monogram, V.R.I., in gold and brilliants, sur- 
mounted by a crown in the same precious metal. 

—:0:— 

The Warsaw Official Gazette states that, by an 

imperial ukase, patents of nobility have been 


conferred upon the two singers, Jean and Edouard | 


de Reszké, who, as is well known, are of Polish 
origin. 
—:0:— 

Her Majesty the Queen has conferred upon Sir | 
Alexander Mackenzie (Principal of the Royal 
Academy of Music) the medal struck in commemo- 
ration of the sixtieth year of Her reign. 

—0:— 

M. Edouard M. E. Deldevaz, the composer, 
who for many years held the posts of leader of the 
orchestra at the Opera and at the Conservatoire, | 
died in Paris on 6th November. The deceased 


| 


musician, who was the author of many operas and 
ballets, entered the Conservatoire when only eight 
years old. He was 81 years of age. 


—!0:— 

Mons. Van Dyck will sing at the Vienna 
opera until the Spring, when his contract expires. 
He will then be free to fulfil his American 
engagements. He will still be at liberty, however, 
to sing at Vienna as a “guest.” 

—:0:— 

A Signor Alfredo Donizetti has composed a 
symphonic poem entitled ‘“‘The Battle of Sedan.” 
A French paper sarcastically suggests that Mons. 
Colonne should offer the Paris public a composition 
entitled “The rout of the Italians at Abyssinia.” 

—:0:— 

Miss Rosalind F. Ellicott, the daughter of the 

Bishop of Gloucester, has promised to compose an 


—:0:— 

Mile. Ackté, the new soprano of whom all 
Paris is talking, is a fellow countrywoman of Mme. 
Christine Nilsson. She has studied at the Paris 
Conservatoire where, last July, she gained the first 
prize for operatic singing. Mlle. Ackté will pro- 
bably be engaged for the next Covent Garden 
Season. 

—:0:— 

Professor Villiers Stanford has written a new 
comic opera to the libretto of Mr. B. C. Stephenson 
and Mr. Jessop. 

—:0:— 

Mr. H. Lane Wilson, who is a native of 
Gloucester, has arranged a number of old English 
lyrics, gathered from ‘Musical Miscellany,” a 
selection of songs published in six volumes con- 
siderably more than a century ago. The chosen 
pieces are, ‘‘Ah, willow!” “The slighted Swain,” 
‘““My Lovely Celia,” ‘Come, let’s be Merry,” 
‘¢False Phillis,” ‘‘ When dull Care.” 

—:0:— 

Mr. Edward Elgar is the conductor of a new 

musical society called the Worcestershire Philhar- 


| monic which has been established at Malvern re- 
| cently. 


—:0:— 
Mr. F. C. Baker, organist and choirmaster of 
St. Paul’s Church, Colchester, has been appointed 


| private organist to the Right Hon. the Countess of 


Warwick. 








Tewxkesspury Appey.—The picture given in 


‘this number of The Minim is a fine view of this 


historical building, and is printed with the kind 


| permission of the publishers of ‘ Cheltenham 
| Illustrated.” 
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Universal Music Library. 
GOODWIN & TABB, ” ““toxvow, w:c. 


Telegraphic Address—‘*‘ AccapEm1a, LONDON.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the nwmber 
of scores and parts, and the length of time required. 


Messrs. Goopwin & TaBB are prepared to purchase all kinds of 
Standard Works, if in good condition. 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 
MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The Trade supplied wpon liberal terms. 
WHOLESALE DEPARTMENT FoR ‘'' THE MINIM.” 





Odd Crotchets. 


Headmaster (addressing the class): ‘‘ How 
simple and yet how sublime is the beautiful and 


detailed description which Pliny the younger gives | 


1?? 


us of the house in which he lived 

Smart Pupil (aside) : 

to sell it!” 
—:0:— 

*‘T am a church organist,” said a picture of 
misery who called in this office last night, and 
taking the visitor’s chair, he removed his hat and 
bent forward, saying, ‘‘Look at my head.” We 
looked, and did not know it from a bladder of lard. 
‘‘Every church organist,” he went on, ‘gets bald 
in time.” I’ve got baldin less. To-night two of my 
boys resigned because I had’nt their money ready 
the moment the clock struck the end of the month, 
and on Sunday night a small nipper, who could 
easily be run through all the pipes of the organ, 
mutinied before the service. He wanted to know 
‘Why does Jim Squibbs get more money than me, 
and me been here longer’n him?’ And that sort of 
thing goes on week after week till the poor organist’s 
choir and hair fall off together. I think it’s time 
the government took it up,” he added, after a 
pause, which we sympathetically declined to break, 
and he went on talking about his boys and his woes 


till in the end we had to threaten to call in the) 


police unless he went.—( Western Mail.) 


‘“‘Most likely he wanted 
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The simultaneous visit of Madame Albani and 
the picture Rabboniina fashionable townin a western 
county seems to have caused a little confusion in 
the minds of some good people. Only a few days 
before the concert I overheard one lady say half 
inquiringly to another, ‘I see that Rabboni as 
well as Albani is coming.” ‘‘ How delightful,” 
responded the other, ‘‘I did not know that he was 
touring the provinces with her, but they have often 
appeared on the same platform in London.” 


—O.— 





Organ blowers when occasion requires can 
magnify their office. Blowers have even been 
known to render a statement of their account to 
the organist, describing the latter as ‘ assistant!” 
The late Sir Frederick Ouseley, as occupant of the 
Oxford Chair of Music, had some curious expe- 
riences, and not the least amusing of which was a 
species of strike ofter an organ recital in the Shel- 
donian, when he received this laconic epistle :— 
| ** Sir,—We blowed for you on Tuesday. Is we to 





| be paid? And is you to pay up ?—Yours, the 
| Blowists.” Certainly the labourer, even the 
| ** blowist,” is worthy of his hire. 

| —:0:— 


This was the singular announcement to be 
seen recently outside a certain place of worship. 
This evening the Rev. Mr. X will preach his 
| farewell sermon, and the choir will render a thanks- 

| giving specially composed for the occasion. 





—:0:— 


This story is told of an eccentric Hastings 
| parson. One day, on visiting the belfry, he found 
| a whitewasher whistling a dance tune as he worked. 
The parson reproved him sharply for choosing 
such music for such a place. 

‘* Beg your pardon, sir,” said the man, “ but I 
forgot where I was,” and then to show he was 
sorry he started whistling the ‘‘ Old Hundredth.” 
His hand, however, kept time with the music, and 

| so the “‘ Old Hundredth” made a whitewash brush 
go wonderfully slow. 

‘‘Oh, get back to your dance tune,” the old 
parson shouted, ‘ or the job’ll never be done.” 


—:0:— 


A story is being told which illustrates the 
trials to which orchestral leaders are subjected by 
members of theatrical syndicates who insist on 
taking an active share in the direction of their 
enterprizes. ‘‘ Mr. ” said a syndicator at the 
rehearsal to the chief of the orchestra, ‘‘I think 
you are playing that passage in too low a key.” 
‘* Do you think so, sir?” replied the resourceful 
chief. ‘* Then I’ll put it up a crotchet.”’ 
| 
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ROBERT COCKS & Go.’s PUBLICATIONS 
FOR THE CHRISTMAS SEASON. 
USEFUL MUSICAL GIFT BOOKS FOR CHRISTMAS. List Post Free on application. 





“MESSIAH” and “CREATION” 
(“THE PERFORMING” EDITIONS). Edited by G. A. MACFARREN. 


Super Royal 8vo. Paper cover, 2s. each; paper boards, 2s. 6d.; scarlet cloth, extra lettered, 4s. 
It is important to order “THE PerrorminG”’ Epirions to ensure the right one being sent. 





CHRISTMAS CAROLS.—TWELVE ORIGINAL CAROLS. Words by May GILLincTOoN. 
Music by Howard Talbot, A. C. Mackenzie, W. J. Westbrook, Arthur E. Godfrey, George 
C. Martin, Frank L. Moir, Alfred J. Eyre, and Lawrence Kellie. 2d. each. Complete, i paper 
cover,’1s. net ; cloth, 2s. net. Words only, complete, 2d. 


TWELVE CHRISTMAS CAROLS. For Voices in Unison, chiefly designed for Chiidren. 
Words by May GitiincTon. Music by Artuur E. GopFREy. 


The Ladder of Liight. 5. I saw a Ltttle Angel. 
The Little King. 6. The Garland. 

The Birds’ Christmas Eve. 7. The Christmas Song. 
The Three Kings. 8. A Gypsy Carol. 

2d. each. Complete with both notations, in paper cover, Is. net. 
and cover designed by May Bowley, 3s. 6d. net. 


g. A Christmas Prayer. 
10. The Little Lambs. 
11. The Shepherds. 

12. Holly and Ivy. 


An Edition with illustrations 
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Thematic and Tilustrated Album of Recent Musical Publications 
(68 Paces, Futt Music Size) 

Containing 60 Specimen Pages of Compositions, with 300 Examples in Musical Notation, together 
with 55 Portraits of Authors and Composers and 115 Reproductions of Title-Pages, the whole 
forming an invaluable aid to the selection of new music. 

Sent Post Free on application. N.B.—The works mentioned in this Album have been published since 1890. 
ALSO 


No. 1 Supplement to ROBERT COCKS & Co’s lilustrated and 
Thematic Album of New Musical Publications, 
Contains Songs by F. H. Cowen, Lawrence Kewiie, Beatrice Parkyns, Emitio Pizzi, FRANcEs 
Auuitsen, &c.; CANTATAS, CHRISTMAS CAROLS, ACTION SONGS; NEW PIANO- 
FORTE, ORGAN, VIOLIN, and MANDOLINE MUSIC, and 11 Portraits of Composers and 
Authors. Post Free on application. 





POST FREE ON APPLICATION. 


THE PROFESSOR’S DESCRIPTIVE LIST 
(Catalogue No. 9) of SONGS, CANTATAS, OPERETTAS, DUETS, TRIOS, PART SONGS, 
METHODS, STUDIES, &c. (74 Pages), with Extracts from Criticisms which have appeared in 
the principal London and provincial papers, forming a valuable aid to the selection of Songs for the 
Class Room, Drawing Room, or Concert Hall. 


“POST FREE FOR SIX STAMPS. 
A BOOK OF SONG WORDS: 


Containing in a handy form the Words of One Hundred Songs, with the Names of Authors and 
Composers, and the Keys and Compass of all Editions published. 


Will be found of great assistance in the selection of Songs by Professionals as well as Amateurs, and most useful to 
those Vocalists who, preferring to sing without a copy of the music, are not always sure of remembering the words. 





London: ROBERT COCKS & Co., 
Music Publishers to H.M. the Queen and H.R.H. the Prince of Wales, 
ESTABLISHED 1823, 6, New Burlington Street, W. 




















~ Dianoforte Resonator, 











THE GREATEST MUSICAL L[NVENTION OF THE AGE. 
Can be Applied to any Pianoforte by any Maker. 
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Grand and Cottage Pianofortes by various Makers for trial, with or without 
Resonator, at the Company's 


SHOW ROOMS: 38, NEW BONP STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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Provincial Notes. 


CHELTENHAM.—The past month has been an 
active one for music. On November 4th, the 
Meister Glee Singers, assisted by Mrs. Helen 
Trust (soprano), Mons. Hollman (violoncello), and 
Madame Frickenhaus, gave a Concert in the Corn 
Exchange. The programme was most enjoyable, 
attd many pieces were repeated. It is regrettable 
that the audience was not very large. A pleasant 
Drawing Room Entertainment and Concert was 
given by the ‘“*St. Elmo Stars,’ on November rth, 
inthe Imperial Rooms. The performers were Miss 
Newham, Mr. De Ferrars, Madame Ray St. Elmo, 
Miss Alice Gardiner (Mandolinist), Mr. A. W. 
Hulbert presiding at the pianoforte. 

D’Oyly Carte’s Opera Company occupied the 
Opera House for a week. ‘The Mikado,” ‘The 
Sorcerer,”’ and ‘‘H.M.S. Pinafore,” were presented 
by an excellent Company, under the able direction 
of Mr. T. Silver. The choruses were well sung, 
and the orchestral accompaniments were well 
played. The scenery was very effective, and good 
houses expressed approval of the populer numbers 
of the operas. 

THE FESTIVAL SOCIETY. 

The visit of Madame Albani at the first 
Subscription Concert of the 28th season of the 
Festival Society, under Mr. J. A. Matthews’ 
conductorship, took place in the Assembly Rooms, 
on November 16th. The scene upon that occasion 
will never be forgotten by all who were present. 
The audience was the largest ever seen at a concert 
in the Assembly Rooms, every seat, except the 
gallery, was numbered, and every ticket was sold. 
The enthusiasm was immense throughout the 
concert, and the results in every way were highly 
satisfactory to all who took part. The Festival 
Society and its conductor may be heartily congratu- 
lated upon the artistic and successful opening of the 
season, and should be encouraged to continue in the 
same paths for the next concerts, to take place on 
February 15th, and on Easter Tuesday. The 
following is an abridged account of the concert 
from the Cheltenham Examiner :-— 


The Cheltenham Musical Festival Society 
(under the conductorship of Mr. J. A. Matthews) 
inaugurated its season by a concert of exceptional 
brilliancy. It was hardly in the programme itself 
that the attractiveness of the occasion resided, 
though the compilation was excellently suited to 
average tastes, embracing as it did the familiar 
“Hear my Prayer’ ; (Mendelssohn), and miscel- 
laneous selections, vocal and instrumental, not 
wholly without an element of nov elty. The special 
interest attaching to the concert was that it afforded 
the first opportunity which Cheltonians have had in 
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Cheltenham itself of hearing Madame Albani; 
while subsidiary attractions were the engagement 
of Mr. Bantock Pierpoint, Miss Fanny Davies, and 
the child violinist, Maud MacCarthy. With respect 
to the attendance, the gathering on Tuesday 
probably established a ‘‘record” at an entertain- 
ment properly dignifie ‘d by the name of concert. 
Thanks to the systematic services of a considerable 
body of stewards under the direction of Mr. H. G. 
Workman, the task of seating was accomplished 
with much ease, and though the inevitable late 
arrivals were unusually numerous, the interval 
between the striking of the clock and that of the 
conductor's baton for the opening tribute of loyalty 
to the Throne, was no more than eight minutes. 
The concert opened with a powerful rendering of 
the ‘National Anthem,” Costa’s arrangement, 
which was finely sung by the choir of 200 voices. 
A very hearty welcome was given to the renowned 
soprano, whose part in the labours of the evening 
was anonerous one. As her first performance, was 
given the cavatina ‘Casta Diva,’ from Bellini’s 
Norma, in which the tones of her yet grand voice, 


/as well as the astonishing flexibility of the organ, 


were shown in a manner which evoked enthusiasm. 
Of the performance of the motett there is not very 
much to be said, except that soloist, chorus, and 
orchestra gave together an impressive and satis- 


factory rendering of the dainty work. In the 
following miscellaneous part, Madame Albani 


exhibited to the full the quality which especially 
distinguishes her singing. In this part she was 
programmed for two numbers, affording scope for 
her wide range of dramatic expression. With 
Miss Fanny Davies at the pianoforte, the duet 
‘“‘Liebstodt” (from Wagner’s Tristan und Isolde), 
was magnificently interpreted. It evoked an 
unqualified encore, which the singer responded to 


with “Gute Nacht,” a pretty song by Brahms. 
A lullaby by Laura Lemon was rendered with 


much charm, but perhaps the feature of the evening 
(or one to be bracketed with the Wagner duet), 
was the “Valse” from Gounod’s Romeo et Juliette, 
which was sung superbly. Again the audience 
was not satisfied with a bow, and their apprecia- 
tion was rewarded—just as some impatient people 
were moving towards the doors—with ‘ Home, 
sweet Home.” Another pronounced success in an 
evening of successes was the appearance and 
performance of little Miss MacCarthy—a child in 
a short frock, and clearly a born artiste. .\ native 
of Australia, she is of Irish origin. On her 
introduction to the audience she was associated with 
Miss Fanny Davies in the First Movement from the 
‘‘ Kreutzer Sonata,” but interesting though this was 
it was at alater period that her phenomenal powers 
were fully recognised. Her reading of a piece by 
Sarasate (‘ Zigeunerw eisen ”’) was characterised i in 
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a very high degree by sympathy and intelligence, 
the tone sweet, and the technical command of the 
instrument, while, of course, capable of very great 
development, surprisingly advanced. Very melo- 
dious and quaint were “On the Loch” and ‘ Har- 
vest Dance,” by Hamish McCunn, an encore for 
which was responded to with another of that clever 
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composer’s suite of “Highland Memories.” Pleasant | 


incidents of the concert were the presentations of 
handsome bouquets—a compliment shared not 
only by Madame Albani and the youthful wielder 
of the bow, but by Miss Fanny Davies. This lady 
played, as always, with refinement and power, her 
solos including excerpts from Chopin, Schubert, 
and Rubenstein (‘ Staccato Etude’’). Then, 
giving a breezy, masculine element to the concert, 
was the robust and spirited singing of Mr. Bantock 
Pierpoint, whose solos were ‘“ O, ruddier than the 
cherry ” (Acts and Galatea), ‘“* Thou art passing 
hence ” (Sullivan), and in response to a vociferous 
encore, ‘‘Simon the Cellarer.” The Chorus had 
its opportunity at the close in two very effective 
choral songs from the ‘ Bavarian Highlands” 
(Edward Elgar), the titles of which are Englished 
respectively as “‘ Lullaby” and ‘“ Aspiration.” Mr. 
E. G. Woodward was leader of the orchestra; Mr. 
k. -Garthwaite presided at the clarabella organ ; 
Mr. F. A. Sewell was the pianoforte accompanist ; 


and Mr. J. A. Matthews conducted as usual. Since | 


the concert the following letter has been received 
from Madame Albani by the Conductor :— 
CHELTENHAM, 
November 17th, 1897. 
Dear Mr. Matruews, 
[ must send you a line to compliment you and 


your choir upon the way in which they sang last 


night. I have seldom heard such good voices and 


such good attack in an amateur chorus, and I hope 
you will tell them what I say at the first oppor- 
tunity, and at the same time thank them for me 
very sincerely for the lovely flowers they were good 
enough to give me. 


Will you also ask Miss Bessie Scott-Brown, 


who so gracefully presented the bouquet, to accept | 
the enclosed photograph from me, as a souvenir of 
our concert. 


Believe me, with kind regards, and 
renewed thanks, 
Yours very sincerely, 
E. ALBANI GYE. 


Miss Maud MacCarthy’s mother also wrote a 


very nice letter thanking the Festival Society for 
the kind and sympathetic reception her daughter 


received on the first occasion of her visit to Chel- 
tenham. 





| 
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The Festival Society announces Mendelssohn's 
‘“ Athalie’’ and Sir Frederick Bridge’s new work 


|“ The Flag of England” for the next Concert, 


February 15th. Madame Marie Duma will be the 
“¢Star ” vocalist, and Mr. Charles Fry will recite 
the verses in ‘* Athalie.” Sir Frederick Bridge 
will conduct the Cantata. 


LreamMincton. — The Musical Union gave 
Prout’s Cantata ‘* The Red Cross Knight,” on 
November 17th, in aid of the Warneford Hospital 
fund. There was a fair attendance, but there 
should have been no vacant seats. It is a strange 
thing that concerts for charitable objects are not 
always so successful as they deserve to be. The 
soloists were Madame Emily Squire, Miss Alice 
Lakin, Mr. James Gawthrop, Mr. Bantock Pier- 
point, and Mr. Henry Sunman. All were eminently 
successful and did full justice to the tuneful music 
of Professor Prout. Messrs. I’. Ward and J. A. 
Rees were leaders of the band, and Mr. Heden was 
the able conductor. 

:0:— 

THe GLoucesteR Cuorat Socirty.—Dr. C 
Hubert Parry has shown his sympathy with the 
good educational work being done by the Glouces- 
ter Choral Society in a most practical and welcome 
manner. Mr. A. Herbert brewer has receiveda 
most encouraging note from the world-renowned 
composer and musician on his assuming the posi- 
tion of hon. conductor, in which Dr. Parry says it 
is his desire to support the Choral Society in every 
way; and as an earnest of his good intentions he 
sends a cheque for £5. Now that Dr. Party 
resides amongst us this generous act on his part is 
full of encouragement. The Society owed a great 
deal in the past to the interest shown in its doings 
by the late Mr. Gambier Parry as president, and it 
is privileged now to have the friendly assistance of 
his worthy son. Dr. Parry’s influence should be 
secured by making him a permanent officer of the 
Society. 

—:0:— 

CoLcurstrer.—.\ most successful organ recital 
was given at St. Paul’s Church, on Tuesday, Nov. 
16th, by the organist, Mr. F. C. Baker, assisted by 
Mr. Arthur Melville (baritone). The programme 
was excellently rendered, and contained interesting 
works from the best composers, which were much 


| appreciated by the large audience. 


}a concert at Oxford on November 26th. 


-:0:— 
Oxrorb.—Madame Albani and her party gave 
There 
was a large and enthusiastic audience. 


We have been obliged to hold over a large 
number of reports, which shall have attention next 


| month.— Lb. | 
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Bristol Notes. 


The first opportunity of hearing the great | the quality of the voices good. 


Richter orchestra in this city was eagerly embraced, 
and on October 27, Colston Hall presented a 
brilliant and crowded aspect. The programme 
oflered was a very fine one of the modern school, 
and though many lamented that no Beethoven 
symphony was included, there was no lack of 
enthusiasm in the reception of Tschaikowsky’s 
“Pathétique” Symphony, No. 6, in B minor, the 
whole of which was splendidly played, as indeed it 
always is by this band. Perhaps the second move- 
ment made the greatest impression, which was-due 
partly, no doubt, to the fact that it was not con- 
ducted; a proof of the absolute trustworthiness of 
Dr. Richter’s forces. The ‘* Leonora’? Overture 
No. 3 in C, was the only example from Beethoven, 
and taken at a slightly slower tempo than one often 
hears, was on this account all the more effective. 
For the Overture to Tannhauser, so dear and 
familiar to Bristolians, an encore was striven for, 
but invain. The rest of the programme was drawn 
from Wagner’s works: Vorspiel ‘‘Die Meister- 
singer,” Vorspiel and Liebestod ‘Tristan and 
Isolde,” and Vorspiel ‘“ Parsifal.” All were given 
with that insight, sympathy, artistic truth and 
perfect unity which have placed this great orchestra 
in the position they now occupy. Quite a scene of 
enthusiasm occured at the close, which must have 
been gratifying to those who had called it forth. 


An interesting lecture on Wagner as Poet, 
Dramatist and Mystic, was given in the Hannah 
Mcre Hall, Bristol, on the 1st ult., by Mrs. Alice 
Cleather and Mr. Basil Crump, both members of 
the London Wagner Society. The chairman, Mr. 
J. L. Roeckel, having given by the way some 
amusing reminiscences of meetings with Wagner 
in his own early days, introduced the lecturers, 
who proceeded to discuss the claims of Wagner to 
the threefold title given above. Musical selections, 
effectively arranged for pianoforte and American 
organ, were excellently played by Mrs. Cleather 
and Mr. Crump in the course of the evening. 


On the 6th ult., Colston Hall was packed to 
its utmost capacity—indeed, beyond it—for the 
hearing of “Elijah,” given by Mr. Riseley’s choir 
and band, assisted by the following principals :— 
Miss Mabel Berry, soprano; Miss Sarah Berrey, 
contralto; Mr. Braxton Smith, tenor; and Mr. 
Andrew Black, bass. The performance as a whole, 
Was a great success, and the work of the chorus 
deserves special praise. ‘The music was, of course, 
extremely familiar to the singers, and the result 
Was as might be expected, a free, spirited, and 
intelligent style of singing; the phrasing was broad 
and forcibie, the enunciation particularly clear, and 
teat delicacy and finish were attained. The 
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balance of the choir was more even than usual, and 
There were, 
however, some weak spots, and those the usual 
ones, such as the chorus ‘‘ Behold, God the Lord ;”’ 
an occasional failure in a lead, and a fatal tendency 
to hurry, which more or less spoilt the effect of 
three choruses. Neither the trio, quartets, double 
quartets, nor the sanctus, were successful, but 
many of the solos were admirably rendered, while 
Mr. Black’s conception of the part of ‘ Elijah” 
left scant opportunity for criticism, which must be 
turned upon the band, for so frequently overpower- 
ing the singer’s voice. In the other accompani- 
ments and in the Overture they played admirably, 
led by Mr. Eayres. It is much to be regretted that 
on this occasion more tickets were issued than there 
were seats; and there were several instances of 
persons who had secured their tickets beforehand, 
and who had also arrived early, being unable to find 
seats, and having no choice but to stand the whole 
evening, or to leave the Hall. 

The second visit of M. Eugen D’Albert to 
Clifton, drew a large audience to the Victoria 
Rooms on the 17th ult. Space does not permit 
more than the mention of the more important 
features of the programme, and the great pianist’s 
style and power are happily too well known to need 
any insisting upon. Among the works chosen 
were—Toccata and Fugue in D minor, Bach- 
Tausig ; Sonata, Op. 53, ‘‘ Waldstein,’’ Beethoven; 
Fantaise in C, Schumann; and several selections 
from Chopin, including the study in A minor, Op. 
25, and the Ballade in A flat. 


[FROM OUR CORRESPONDENT. | 


BARGAIN COLUMN. 


FOR SALE. 


*,* Prepaid Advertisements, Twelve Words, 1/-; under 
Twenty-five words, 1/6. Address c/o Editor, ‘* Minim" 
Office, Cheltenham. 





MERICAN ORGAN ; six stops, Vox Humana, &c.; 
fine tone, £8.—Address, Organist, ‘‘ Minim”’ 
Office, Cheltenham. 
IOLIN, Case, and Bow, complete 30/-.—Address, 
V.C., ‘‘ Minim"’ Office, Cheltenham. 





LARABELLA AMERICAN ORGAN, with 14 
® stops, £16.—Address, C. O., ‘'Mimm"’ Office, 
Cheltenham. 





MERICAN ORGAN, Walnut Case; Nine Stops; 
Vox Humana £9. Address—A. C. O., ‘ Minim” 
Office, Cheltenham. 


IANOFORTE, fine tone; 7 octaves. £25.—Address, 
P. F., c/o ** Minim ” Office, Cheltenham, 
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Established 1810. 


Woo PW AR DPD. 
PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM, 


(NO OTHER ADDRESS OR CONNECTION). 





Agents for the Celebrated Overstrung Pianos py GORS & KALLMANN, 
and all the principal English and Foreign Makers. 


PIA OS ON SALE, HIRE, OR EASY PURCHASE SYSTEM 
e@ TUNINGS by Veurty Conbiant or otherwise. 


PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 
equal to New. 
VIOLINS, a eee GUITARS & BANJOS. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. ~ 


PARK au 


The most ADVANTAGEOUS Reliable 


and 
CHEAPEST HOUSE in the TUNERS 
Sent to Cheltenham and 100 Miles around. 


United Kingdom 
- - - WORCESTER 


<4 90 
ASHDOWN EDITION of Standard Vocal Music. 
































voL. Ss. D. VOL. 8. D, 
1. Concone. ry | Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices _.. 1 0 
voix). Op. ae eae aoe an tes 1 6 15. Rubini, Twelve Lessons on the modern ae of Singing 
Constantino anit Six Lessons in Solfeggio for two (Soprano cr Tenor) gue ) 1 6 
voices. ai ae a ‘ ya a 2 ® 16. Garcia. School of Singing ... oe o Sn 
3. Mels W. Gade. Eight Vocal Duets (English and 17, Franz Abt. 60 Solfeggi and vocal exercises |. : ea 
German words) ... mee io ia a oe on? ae 18. Giardini. School of singing for Baritone and Bass 1 0 
4, Franz Abt. Ten Vocal Duets. (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op 9) 1 0 
words) - ies es aes aes eee an oe 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 
5. Romanini and Nava. “Pwelve Solfeggios for Contralto voice 1 0 ) i 1 0 
6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone, Forty Lessons for De ep Voices. Op. 17 1 6 
7. eg The Elements of Singing . 1 0 22. Cuncone. Fifteen Vocalises Op.12 .. : 1 0 
8. y - Bennett. Six Songs (English aud German words). 23. Rossini. Gorgheggi e Solfeygi 1 ¢ 
p. 23 1 0 24. F. E. Bache. Six Songs with English s ‘and German words 1 0 
9. J. rn Tatton. Five Chamber Duets . 1 0 25. Pinsuti. Five Two-part Songs ... 1 8 
10. F. Lachner. Three Trios for Soprano Voices io nglish and 26. Glover. Five Vocal Duets 1 
German words) “on 1 0 27. Travers. Twenty-four Progressive Solfeggi “for medium 
11. Mendelssohn. Six Two-Part Songs. Op. 63. ie i & voice . ee 
12. F. Romer. Six Vocal Duets ‘sein , 3 @ 28. Righini. ‘Prepar ator) Exercises and So!fe; ogi . oe 
13. Bordogni. Twelve nouvelles vocalises. Coutralto or 29. Smart. Six Vccal Duets = 1 6 
Mezzo-soprance _... ooo tos ose soe er (To be cont tinued.) | 
LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
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